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Drawing from Life
Graham Collier Form, Space and Vision: Prentice-Hall
Discovering design through drawing
Vernon Blake The way to sketch Oxford University Press
Luitpold Dussier Drawings by Itallian masters Holbein Publishing
W.Otie Lilmer Construction drawings and detalils John Wiley and Sons
for interiors
Andrea Gauthier Cornuelle Competency manual for Appleton and Lange
radiographic anatomy positioning
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human figure

Watson-Guptill Publications

Burner Hogarth

Dynamic anatomy

Watson-Guptill Publication

Burner Hogarth Drawing the human head
Stan Smith Anatomy perspective and Macdonald
composition for the artists
Romano Dazzi Self-development in drawing G.P Putnams
Freehand drawing manual Prentice-Hall

A. Reid Winsey

Watson-Guptill Publication

Norman Adams

drawing animals

Grange Book

Ronald Perarsall Instroduction to drawing
A.E. Popham The drawing of Leonado da Vince Jonathan Cape
A.W. Browne How to draw Animals and birds Foulshams
Eric Wise Human anatomy McGraw Hill
Victor Ambrus Drawing animals Green Book
Learning to draw: A creative Watson-Guptill

Robert Kaupelis

approach to drawing
Bridgman G.B From life Thames and Hudson
Jeno Barcsay Anatomy for the art;sts Spring Book
Diana Dethloff Drawings: Masters and methodes Phillip Wilson
Master class in figure drawing Watson-Guptill

Terence Coyle

Octopus Book

John Raynes

Figure drawing and anatomy for the

artsts
Robert Reverly Hale Drawing lessons for the great Watson-Guptill
masters
Jeno Barcsay Anatomy for the art;sts Black Cat
William Steig Drawing Farrar
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Subject Code Subject Name | Theory & Practical Period/week Credit
12128 English for Fine T P C
Arts 1 3 2

Aim: The syllabus aims at creating opportunities for the learners to use professional English for specific
situations.

General objectives:

The course would

enable the learners to practice the different skills through group and pair work;
allow grammar to be used in context;
practice four language skills — listening, speaking, reading, and writing;
create opportunities for critical thinking in English;
enhance English language competencies of the learners to be used in real-life situations.

Detail Syllabus:

Unit | Topic Lesson Learning Outcomes Language Period | Total
points (T+P) | Marks
100
1 Introduction | a) Introducing | Learners will be able to — Questions with | 2+6
self a) introduce oneself and others; | wh-words,
b) Introducing | b) ask and answer questions guestions with
others using helping verbs,
c) Describing be-verbs; use of
the course c) ask questions with wh-words; | contractions,
d) ask and answer questions with | present simple
action verbs; tense, past
e) describe courses, institutions; | simple tense
f) express likes and dislikes; use of
g) define terminology related to | has/have,
art. subject-verb
(skills: speaking, listening) agreement,
2 World Art | a) An artist Learners will be able to — linking verbs, 3+9
and Culture | b) Famous arts | a) describe relics and artifacts sentence
c) Different /artwork/personalities; connectors (e.g.
country, b) narrate historical events In spite of,
different related to fine arts; instead of,
culture ¢) compare and contrast art and moreover, in
culture of different ages; contrast,
d) answer questions by reading a | additionally, to
text: begin with, to
e) categorize arts and artists; conclude etc.)
f) summarize a text. use of
(skills: speaking, reading, imperatives,
writing) adjectives,
3 Aurts of a) Our Artists Learners will be able to — complex 3+9
Bangladesh | b) Our Arts | a) describe famous artists and sentences,

b




(for paintings)
c) Our Arts 11
(for sculptures)

their works;

b) analyze the features of an art;
d) describe an event;

e) comment on an artwork by
reading a written text;

f) exchange opinions;

g) take part in debates and
conversations.

(skills: speaking, reading,
writing)

active/passive
voice, yes/no
questions with
helping verbs,
modals

Art forms a) Types of Learners will be able to — 3+9
Arts and a) answer questions after
Crafts listening to an audio;
b) Medium of | b) describe the process of an
Arts and artwork;
Crafts c) identify the elements and tools
c) Process of of fine arts;
Arts and d) infer meaning from a text;
Crafts e) scan and skim written text for
information;
f) locate different objects in an
artwork;
g) explain the background of an
artwork;
h) define terminology related to
art;
i) evaluate an artwork.
(skill: listening, speaking,
reading, writing)
An Artist’s | a) Jobs around | Learners will be able to — 4+12
Communicat | b) Life of a a) give instructions;
ion freelancer b) agree or disagree on a certain
c) Art issue;
exhibitions C) interview someone;
d) write a formal email, CV, and
cover letter;
€) negotiate with buyers and
clients.
(skill: listening, speaking,
writing)
15+45

* Learning outcomes and language points can overlap. A certain learning outcome or/and

a language point could be practiced and achieved through different lessons.

They are not fixed for a particular lesson.

%




Marks Distribution

Continuous Assessment

Attendance 05

Test for listening skill (through 05
continuous assessment; it can be of

any marks but will be converted to a
mark out of 5)

Test for speaking skill (through 10
continuous assessment)

Presentation 05
Midterm (Reading + Writing) 15
Theory/Written test (Reading + 30
Writing)
Practical (Listening + Speaking) 10+20
Total 100
Assessment:
Test Items: Students will be assessed on the basis of following criteria.
Skills Total Marks Test Items Notes
Listening 05 (continuous MCQ, gap filling, matching Test items must
assessment) be newly
10 (final assessment) prepared for
Total= 15 each test by the
guestion setters
themselves.
Speaking 10 (continuous e describing/narrating; Five to ten
assessment) e answering questions or English
20 (final assessment) narrating something based | sentences with
on everyday familiar acceptable
Total= 30 topics/events/situations pronunciation.
such as family, school,
home, city/village, books,
movie/TV shows, recent
events and incidents, art
exhibitions, art pieces,
artists, etc.
e conversation, interview
etc.
Reading & Writing 15 (midterm) e answering questions after
30 (final) reading a text
e gap filling
Total= 45 e MCQ
e information transfer
e substitution tables
e completing sentences
o formal letter
e composition
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